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All good books have one thing in common - they are truer than if they had really happened.

—Ernest Hemingway

Poets utter great and wise things which they do not themselves understand.

— Socrates
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Course Description

This course will examine the intersection of fiction and imagination, as well as philosophy and literature, inasmuch as we may conclude them to be distinct, within philosophical writings about literature, and literature that takes up philosophical ideas.  After addressing the sociopolitical context in which literature and philosophy occur and in which fiction and imagination thrive, the course will focus on four general themes dealt with by each — beauty, truth, goodness and commitment.   Within each theme, the philosophical readings progress historically from ancient to contemporary.  Simultaneously, we will read works of fiction, whether in the form of short stories, poems, plays, dramas, or novels.  We will address questions as to the nature and value of literary beauty, the relationship between philosophy and literature, how form and content generate meaning independently from or in conjunction with each other, the status of authorial intention, whether (and if so, what kind) of truth occurs in literature, and whether (and if so, how) philosophy benefits from literature.   What, in other words, is this already ‘ancient’ quarrel between poetry and philosophy that Plato wrote of, what is the difference between philosophy and literature, and what is at stake for either ‘side’?   

My courses are generally run seminar-style, not because I like to torture students by making them speak in front of each other, but because I believe in taking responsibility for and ownership in the courses one takes. Student presentations are one way of encouraging this.  Philosophy involves more than being a bystander; it is dialogical and participatory, and the extent to which you help make it that in this class will determine the benefits to your own philosophical thinking.  We do this not merely for historical or philological reasons, but rather to gain a better understanding of ourselves today, the world we find ourselves in, and how best to go about living in it.

Goals

· To develop critical reasoning, writing and analytical skills by interpreting, analyzing and evaluating primary philosophical and literary works

· To acquaint students with the intersections of Philosophy and Literature

· To engage in the doing of philosophy through active dialogue with each other and texts

· To challenge assumptions and unquestioned beliefs (including those many of us have about Philosophy and Literature)

· To think more fully and critically about the world and ourselves

Requirements

10% Attendance and participation
Coming to class on time and being prepared to discuss the assigned readings are essential to the function of the course.  Being on time means being in class by 12:15, and staying throughout.  Students are allowed two free absences, or four latenesses, without penalty.  Being prepared means not only having done the reading, but having taken notes, comments and questions on the reading with which you will be able to contribute to class discussion.  Unannounced quizzes to ensure reading and comprehension may be given.

15% Oral Presentation (due dates vary)

You will introduce the reading to the class once this semester.  Although you will be presenting in groups, you will receive individual grades, and can work with your group to whatever extent you are inclined.  As a group, you will be responsible for addressing three things:  1. Explicating what the author is saying, 2. Evaluating the strengths and weaknesses of the argument(s), and 3. Illustrating possible consequences of the position espoused (in other words, ask yourself “so what if this thinker is right? What, if anything, changes?”). You are encouraged to be creative in how you approach these tasks, but do make sure that your creativity is not at the cost of illuminating the ideas presented.  If you need materials or equipment for your presentation, let me know in advance and I can order or otherwise take care of them.

25% Paper (6 full pages, due Sept. 25th) 
More information about paper topics and parameters will be available later in semester. This course counts as a Writing Intensive course in the Compass Curriculum. This will be the first of three papers you write in this course. The first paper will include a required peer review of your paper draft that you will turn in along with your revised paper. The peer review will happen on the day we do a writing workshop in preparation for submission of the paper.

25% Paper (6 pages, due Oct. 25th) 

25% Paper (6 pages, due Dec. 11th)

Texts

Required:

· Singer, Alan, and Allen Dunn. Literary Aesthetics. Oxford: Blackwell, 2000. ISBN: 0-631-20869-0.

· Thompson, Cameron and Peter Thompson. Philosophy and Literature: Truth, Beauty, Goodness, Commitment. Lincoln (NE): Authors Choice Press, 2001. ISBN: 0-595-18756-0

· The Handmaid’s Tale, Margaret Atwood.

· Occasional handouts.

The texts are available at the bookstore (on the first floor of the University Center), and you should bring the appropriate text and/or handout with you to class daily.  

Recommended Secondary Readings:

Edmundson, Mark. Literature Against Philosophy, Plato to Derrida: A Defence of Poetry. Cambridge 

(UK): Cambridge University Press, 1995.

Gadamer, Hans-Georg. Literature and Philosophy in Dialogue. Albany: State University of New York 

Press, 1994. 

Kristeva, Julia. Revolution in Poetic Language. New York: Columbia University Press, 1984.

Nietzsche, Friedrich. The Birth of Tragedy. New York: Doubleday, 1956.

Rosen, Stanley. The Quarrel Between Philosophy and Poetry. New York: Routledge, 1993.

Skilleås, Ole Martin. Philosophy and Literature: An Introduction. Edinburgh: Edinburgh University Press, 

2001.

Schedule

DATE


TOPIC


READING

Tues. Aug. 21
Introductions: Who are you, why are you here, and what do you think about Fiction and Imagination? 

PHILOSOPHY AND LITERATURE IN CONTEXT

Th. Aug. 23
Plato’s Ancient Quarrel: Plato, Homer, Hesiod, and Aristotle
Tu. Aug. 28
Aesthetics, Egoism and Dialectic: Shaftesbury & Hutcheson, READ: pp. 1-20, pp. 21-26. 

Th. Aug. 30
Art as Social Mediation: Marx, READ: pp. 27-32, handout.
Tu. Sept. 4
Labor Day Holiday— No classes

Th. Sept. 6
Aesthetic Experience and Community: Gadamer, READ: pp. 61-66, handout.

Tu. Sept. 11
“In Another Country,” E. Hemingway, READ: PL pp. 35-39.

BEAUTY

Th. Sept. 13
The Sublime: Longinus, READ: pp. 79-86, PL pp. 207-09.

Tu. Sept. 18
Taste: Hume, READ: pp. 94-97, PL pp. 214-16.

Th. Sept. 20
Beauty and Reason: Kant, READ: pp. 103-08, PL pp. 217-19. Writing Workshop. DUE: Draft of Paper #1
Tu. Sept. 25
Truth and Art: Heidegger, READ: pp. 122-127, PL pp. 220-21. 

DUE: PAPER #1
Th. Sept. 27
Aesthetic ‘Logic’: Merleau-Ponty, READ: pp. 128-133, PL 222. 
Tu. Oct. 2
Art as Beyond the Philosophical: Lyotard, READ: pp. 134-40.
Th. Oct. 4
Group presentations on poems, READ: PL 207-224.
TRUTH & GOODNESS
Tu. Oct. 9
Beauty as Go-Between: Plato, READ: pp. 141-47, PL 99-100.
Th. Oct. 11
Sculpting Society: Herder, READ: pp. 168-75, PL 104-09.
Tu. Oct. 16
Art and Science: Nietzsche, READ: pp.176-80, PL 110-12.
Th. Oct. 18
“A Good Man is Hard to Find,” F.O’Connor, READ: PL pp. 289-301, PL 113-15.
Tu. Oct. 23
The Handmaid’s Tale, READ: Introduction, Chs. 1-9.
Th. Oct. 25
The Handmaid’s Tale, READ: Introduction, Chs. 10-end. DUE: PAPER #2
Tu. Oct. 30
Art and the Impossibility of Philosophy: Derrida, READ: 197-202, PL 116- 19.  
Th. Nov. 1
“The Bear,” and “The Author Discusses ‘The Bear’”, W. Faulkner, pp. 65-77.
Tu. Nov. 6
TBA
COMMITMENT
Th. Nov. 8
Existentialist Commitment: Sartre, READ: PL pp. 391-97.
Tu. Nov. 13
Anti-commital Commitment: Stace, READ: PL pp. 398-401.
Th. Nov. 15
TBA
Tu. Nov. 20
Heart of Darkness, Conrad, READ: PL pp. 405-72.
Th. Nov. 22
Thanksgiving Holiday – No Classes.

Tu. Nov. 27
Conrad, cntd.
Th. Nov. 29
Film screening
Tu. Dec. 4
Antigone, Sophocles, READ: PL pp. 473-506.
Th. Dec. 6
Sophocles, cntd.


Tu. Dec. 11
DUE: PAPER #3

Grading Rubric

There are many factors to consider in writing (and grading) a paper.  In order to clarify what I expect of papers and so to help you do well, here is roughly what grades mean to me:

A
Focused thesis, organized to support thesis, effective and germane use of textual support, originality of ideas, clear and well-formulated sentences, correct mechanics and citation, effective vocabulary, fluid transitions.

B
Focused thesis, adequate organization in support of thesis, some originality of ideas, clear and well-formulated sentences, correct mechanics and citation.

C
Unfocused and/or weak thesis, partially organized to support thesis, paucity of original ideas, ineffective textual support, incomplete or poorly formulated sentences, informal or inappropriate language, careless editing.

D
No thesis, lack of organization, no original ideas, little or irrelevant textual support, mechanical errors, lack of editing, inadequate length.

F
Plagiarism, no thesis, unintelligibility, no organization, inadequate length.

The Writing Center (Columbine Hall, Room 316, or http://web.uccs.edu/wrtgcntr) is a great resource to help you develop your writing skills.  They can also help you understand proper citation.  I do not require you to use any particular style manual, but whichever you choose (Chicago, MLA, APA, etc.) stay consistent with that one, rather than mixing styles.

Academic Integrity

No form of academic dishonesty will be tolerated.  So as to avoid any inadvertent cheating, let’s review what this might mean.  Academic dishonesty might involve plagiarism, multiple submissions, purchasing papers from paper mills, or improper citation.  Plagiarism is trying to pass off another’s thinking as your own.  Submitting multiple copies of the same paper, or getting papers from a paper mill are clear examples of cheating.  The internet has made plagiarizing even easier, but it’s also made it a lot easier to detect.  If the thought did not originate with you, be sure to cite it, either with quotation marks and footnote, if it’s a direct quote, or with a footnote, if it’s a paraphrase.  Students are responsible for familiarizing themselves with the university’s academic integrity policy, which can be accessed online at: http://www.cusys.edu/policies/Academic/misconduct.html
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